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This whole work uses a custom tuning system (or temperament) with 19 different, non-equally spaced, sounds per octave

The notes with their notation and their respective cents from 0 to 1200 are as follows:

0 40 122 204 262 340 400 448 496 544 623

702 760 809 858 906 970 1042 1102

t£b Are the same (or very close) to the same note in 12-TET. For electronics, the deviation in cents is honored;
for guitar it is acceptable to just play the corresponding note in equal temperament.

Is noted here just for clarity. Across the score, any note without any accidental is supposed to be the one
noted here with 4
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